








Ballroom costurne in Australia varied very little from that wom in England.
To project the image of success and good breeding, it was essential to keep
up to date with English society and fashion, though of course ir took
several months to reach the Colony,

Ladies always wore gloves and often carried fans and small bouquets of
fresh flowers.

“olonial Evening Dress

1800 The Empire gown in lightweight, white or pastel matertal; varying
from ankle-length to long and trained. Worn over pink tights or pantaloons
with slippers or roman sandals.

1820 Skirts fuller with padding at the back, ankle-length with frills at the
hem. Small puffed slecves; corseted waists.

1830 Skirts wider and shorter with layers of petticoats showing white-
stockinged ankles and dainty slippers. Tight waists often with buckled belt.
Ornate hairstyles with flowers, feathers, ribbons and clusters of curls.

1840 Romantic style. Skirts longer, gathered and pleated, layered in
flounces. Bodice tightly firted, low and pointed; off the shoulder, straight or
dipped in the centre. Flat slippers. Sombre colours.

1850 The crinoline - steel hoops sewn in a cage or petticoat. Bodice tight,
shoulder line drooped. Pantaloons edged with lace sometimes reaching to
the ankles for modesty. High or low heeled shoes. Brighter colours.

1860 Skirts enormous with hoops of steel or whalebone. Bulk of the
crinoline swept to the back. Double skirts with the sides looped up and
gathered at the back. High heeled shoes with rounded toes and brightly
coloured stockings.

1870 The bustle appears — a horse-hair pad over which the skirt is
bunched and looped. Skirts flat at the front with long trains. Bodice extends
over the hips. High heeled shoes or boots with stockings to match dress.
Bright colours.

1880 Skirts long and hip hugging. Tightly nipped waists. Bustles very large
and heavily trimmed. Black stockings.

1890 Skirts gored with fullness at the back (no bustles), sometimes
flounced from the knee. Smooth over the hips. Low, sleeveless bodices.
Narrow waists with belts or sashes. Black embroidered silk stockings. Long
suede gloves. Hugh ostrich feather fans. Vivid colours.

Gentlemen The cutaway coat in its various forms was established evening
wear for gentlemen. Military uniform was always popular and acceptable
ballroom attire.

1800 Knee breeches in light colours and stockings with flat pumps.
Cutaway coat with high collar at the back, frilled shirt with high collar and
neckcloth, Clean shaven. Only military officers continued to wear wigs.

1820 Tight, light coloured trousers strapped under the instep. Collars
replaced by stock and cravat. Blue coats fashionable. Moustaches.

1830 Llittle change from the previous decade except for tightly fitted
walstcoats. Some imitation of the current fashion in England in which men
wore corsets to nip in the waist, accentuating the chest.

1840 Dark green, blue or black cutaway coats, ornate waistcoats, frilled
shirts, tight or loose trousers, silk <ravat, tied in large bow. Well smoothed
hair. Moustaches, if any, were neatly trimmed.

1850 Trousers long and narmow, striped, checked or plain in contrasting
colour to the coat. Trousers buttoned at the front.

1860 The era of black predominance commences. White waistcoats and
bow-ties. Beards return to fashion.

1870 Striped trousers and black waistcoats. Mutton-chop whiskers popular.
1880 The cutaway coat gives way to tails.

1890 High collars are a feature.
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% the supper-room where tables would be lavishly decorated with fresh

Private dances and formal balls were a popular form of entertainment in
the nineteenth century. Strict rules of etiquetie governed the behaviour of
guests attending these functions; dancing manuals and books on etiquette
give some interesting insights into haw guests were expected to behave.

“olonial

all Ztiquette

Bails usually commenced about 8.30pm and continued until 2 or 3am. On
arrival, a gentleman would escort his partner to the dressing-room, then
accompany her to the ballroom where they would be announced by a
servant and received by the hosicss, they then entered the ballroom with
the lady slightly preceding the gentleman. A lady would be expected to
dance the first dance of the evening and the last dance before supper with
her escort. It was considered indiscreet to dance more than twice with the
same partner and even inappropriate for married couples to dance together.

Elaborately decorated programs with silk ribbons and tiny gold pencils
would list the dances: up to 25 dances might be featured, including the
waitz, polka, galop, schottische, lancers, quadrilles, Sir Roger de Coverley
and perhaps a varsovienne.

The hostess, or stewards in the case of a public hall, would formally
introduce the guests; after this a gentleman could approach the lady of his
choice, bow, and invite her to dance.

“May [ have the pleasure of dancing the ... (second polka) with you?”
The lady would smile politely, incline her head demurely and reply.
“Thank you, I should like to very much”, or

“I have a previous engagement for that dance, but I am not engaged for the
... (second waltz or third lancers) and will dance either with great pleasure.”

She would then pass her program to the gentleman to register his name
alongside the appropriate number. A lady could not refuse to dance but
could decline through weariness; in this case the gentleman would remain
with her whilst the dance was in progress. A gentleman would engage his
partner for the approaching dance during the interval between dances. As
the music commenced he would approach the lady, bow slightly, offer his
right arm and lead her to where the dancers were assembling. At the end
of the dance he would escort her back to her chaperon or friends.

When supper was announced, the gentleman would escort his partner to

flowers and ferns, fine china and cut glass laden with oysters, chicken, beef,
pame, turkey, jellied meats, lobster, salads, thin sandwiches, small cakes,
chocolates and platters of frult. For liquid refreshments bowls of iced
punch, lemonade, wine and hot negus were provided. After supper dancing
continued until the small hours of the morning.

Finally, when a lady was ready to leave, her escort would call for the
carriage and the couple would pay their compliments to the hostess. Within
hwo weeks, guests would call upon the hostess as an act of appreciation for
having been invited to the ball.
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HORSEMEN AND HORSEFLESH

his is the fourth episode of the
reminiscences of  Ernest
Huxley, a foremost jockey at
the turn of the century, a great-
grandson of First Fleeters Ann
Forbes and Thomas Huxley.

1t is presented for the enlightenment of
those who are strangers to the "Sport of
Kings," as well as for the pleasure of the
cognoscenti.

AN OLD FRACTURE

Ensign's fetlock must have been fractured
when he had been a yearling, judging by
the appearance of the limb, which is on
view at Newmarket Villa, once the
residence of Michael Fennelly, Tom
Payten, and, at the present time, that of
Tom Payten's son and my nephew Bailey
Payten, one of Sydney's leading trainers,
who had inherited the practical skill and
judgment of his father.

From my earliest experiences in the
preparation of my horses for racing, my
time has been most agrecably spent,
whether in the stable, saddle, or breaking
in, travelling, or at the siud farm at
Kirkham. The last named place
accommodated many inmates, who gave
me much food for study.

These young animals, whether they be
foals or yearlings, give early instances of
their ability to take their place in a “rough
up" in the paddocks, say, between five or
six of them, where they fight like bulldogs.

During my years of service at Newmarket
villa, I handled many youngsters, about
the worst being Rudolph who was a real
outtaw. In all similar cases of the last-
mentioned qualification, Tom Payten used
to say "Pur Huxley on him; he will master
him." Jack Scott was the breaker from
Kirkham, and he did not like tackling
Rudoiph. My worst experience with this
gelding was when on my way to Randwick
one morning, with Tom Payten in
attendance with his stockwhip cracking at
my back, Rudolph took fright at the noise,
and bolted with me along the Botany
Road. When coming down his forefeet
were over the fence. 1 gave him a crack
with the whip., and he jumped over,
stamping his forefeet with temper after
landing. I ook him back to the course at
Randwick, but I fared badly, as he reared
up and fell back with me.

However, as weeks went on, Rudolph and
! developed a firm understanding and
became the best of friends. 1 will never
forget Tom Hales, who had the mount on
Rudolph in the AJ.C. Champagne Stakes
of 1889, which he won. [ led him up to
the start. When Hales mounted, Rudolph
got to work, but I had a stronp hold of the
bridle, and Mr Tom Watson, the starter,
summed up the position in an instant, and
he called out, "Now then, Hales, come on,

get on, what are you frightened of?"* "Tust
a second, Mr Watson", was his reply, "he
can go over like a catherine wheel", and
down went the flag to a wonderful siart.

WARPAINT ANTICS

Jack Scott brought another outlaw to
Newmarket Villa. He was that horse
Warpaint, who could buck and pig-jump
with the best of them. Tom Payten said,
"Put Huxley on". That was after two past-
masters, Joe Armsmgong and Fred
Henderson, had been thrown. Not know-
ing anything about his being an outlaw, |
mounted him in the sand yard and rode
him down to the bank at Randwick. He
certainly did try a few pig-jumps, but noth-
ing more. I dismounted without any trou-
ble, but going home he made things
uncomfortable. Rudolph was quiet com-
pared with him, the only difference being
that he did not fall back with vyou.
Anyway, he could not dislodge me.

MY FIRST A.J.C. DERBY

I rode the winners of four A.J.C. Derbys,
the first being in 1889, when | got home
on Mr James White's Singapore by a head
from his stable-mate and my old friend
Rudolph, ridden by Tom Hales. This was
my most important engagement up to that
time,

I gave the subject as to how 1 should ride
him my greatest study, and everything
turned out as I wished. 1 decided to let
Bob Ellis make the running on Mr William
Gannon's Merriment, as [ was positive he
was a non-stayer, and he carted us along
at a rare spced until about five furlongs
from home, when 1 joined him. Keeping
my position on the rails and shaking him
off ar the opportune moment. I had a good
lead from Rudolph, on whom Hales was
riding the race of his life. With about fifty
yards to go he almost caught me, but I
kept my horse close to the rails, never
budging an inch. Meanwhile Hales began
labouring me with his whalebone whip,
which in the excitement of the moment [
did not feel. [ reflected that if he was
hitting me he could not be dotng Rudolph
justice, and I was content with the
knowledge that I had him beaten. As I
was passing along to the scales after
dismounting to re-weigh [ was set upon by
a woman armed with an umbrella, who
thrashed me over the shoulders. I noticed
when dodging the blows that she was Tom
Hales's wife. She said, "Why did vou beat
Tom?" Mr Chas Roberts came up to me as
I was entering the lockey's Room and
asked me how got blood on my shoulders,
to which [ replied. "Tom uscd the whip on
me instcad of on Rudolph”. After entering
the room mentioned I went over to Hales
and remarked, "Well you gave me a nice
tuning up, Tom." He was most cool and
collected, and simply said, "Go away. my
boy, 1 did nothing of the kind". I therefore
have every reason to remermnber my first
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AJ.C. Derby win, as ! suffered two
whippings as the result of my success.

BACKING ALL SORTS

On one occasion Tom Payten and T were
talking in the Hotel Australia, Castlereagh
Street, to Mr Patrick Hooligan, a well-
known produce merchant, when in came
William Kelso senior. The usual topic of
racing cropped up, and Mr Kelso asked Mr
Hooligan if he would be going to
Canterbury Park races on Saturday; if so,
it would pive him much pleasure to call in
his American buggy at 11 o'clock and pick
him up. Mr Hooligan said he would very
much like to go, but that hour would be
too early, as he had to pay his men at 12
o'clock.”

As a matter of fact", he said, "] have never
been on a racecourse in my life*. Mr Kelso
then said, "You are just the man ! want, as
1 want you to do a commission for me”. It
was then agreed that he should go by train
and 1 should meet him at the "oyster bar".
Mr Hooligan duly arrived at the course,
and we were joined by Mr Kelso, who said,
*Now, Mr Hooligan, | want you to invest
100 pounds for me on All Sorts", giving
him the money 1o do so. The race was the
Flying Handicap. Mr Kelso then asked me
what I wished to invest. I said 50 pounds,
but I thought that as Mr Hooligan had
never made a bet before, all of his energy
would be well taxed to put on his 100
pounds; that being so, [ would make my
own bet which I accepted at 6 1o 4 from
George Woods, the president of Tattersall's
Club. Mr Kelso's son, the present
Randwick trainer ("Dodger") rode All Sorts
and his weight was 11st 9lb. In this race
Sir Daniel and Mr William Cogper had a
horse named Pastmasier with the
minimum of 6st. Pastmaster was greatly
fancied by his trainer, Tom Lamond, and
he won by a head [rom All Sorts. Meetin
Mr Kelso in the weighing enclosure he sai
to me, "Too much weight. Come on, and
we will see Hooligan", whom we found
waiting for us in the oyster bar,

Kelso clapped him on the shoulder and
said, "Bad luck, Mr Hooligan, {1 hope that
you did not lose much yourself*. Hoeoligan
startled vs by saying, "I am glad the
second horse did not win, Mr Kelso".
Kelso winked at me, wondering what was
coming next. When he was asked why so,
MTr Hooligan explained that he carried out
the instructions to back All Sorts and had
put 10 pounds on ¢ach horse in the race
(10 starters in all}. He had accepted 260
pounds to 10 pounds about Pastmaster's
chance, and an even 10 pounds All Sorts,
and handed Kelso back 210 pounds. I, of
course, was the sore man for not giving
him my 50 pounds, as I lost alt my cash.

{To be continued)
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